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Re-emergence of the Emergency

“Every generation shapes its dreams. If you yearn to
make a difference you become obligated to the clamour
of your time. My generation dreamed of doing away with
British colonialism. | am proud of this fact.”

) fogghl a liberation war. To ask whether | would do it
again is idle talk. | was a young man in an entirely
different setting... You can tell me | was wrong. You can
tell me | failed. But | can also tell you how it was

and how | tried.”
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2018
YOGYAKARTA
INDONESIA

v

13 July 2018 | 7:00-9:00 pm
at Cemeti - Institute of the Arts and Society
Jejak-h% Tabi Exchange Opening Night

13-17 July 2018 | 10:00 am=5:00 pm
[Archive-based Exhibition] Choreographic Traces:
Body, History and Lines of Investigation

at Ace House
Pichet Klunchun - Translating Theppanom:
(Re)Creating the Contemporary from the Classical

at Ruang MES 56
Padmini Chettur - The Rigorous Practice of Freedom

13 July-11 August 2018 | 10:00 am-5:00 pm

at Cemeti - Institute for the Arts and Society
[Archive-based Exhibition] Choreographic Traces:
Body, History and Lines of Investigation

Peeping the Archive: Drunk Anything American
Vis-a-vis National Identity: The Archive of
Bagong Kussudiardja & Wisnu Wardhana

in the 1950s-1960s

14 July 2018 | 7:30 pm
at Kedai Kebun Forum
[Main Performances] Pichet Klunchun - I Am Demon

15 July 2018 | 7:30 pm
at Langgeng Art Foundation
[Main Performances] Padmini Chettur - Beautiful Thing 2

16 July 2018 | 10:00 am-5:00 pm
at Concert Hall, Pascasarjana ISI Yogyakarta
Master Class Pichet Klunchun

16 July 2018 | 7:30-9:30 pm

at Langgeng Art Foundation

[Panel Discussion] Between Theory and Practice:
Getting to Contemporary

Speakers:

Padmini Chettur (Chennai)

Pichet Klunchun (Bangkok)

Yudi Ahmad Tajudin (Yogyakarta)
Donna Miranda (Manila)

Moderator:
Lim How Ngean (Kuala Lumpur)

17 July 2018 | 10:00 am-5:00 pm
at Concert Hall, Pascasarjana ISI Yogyakarta
Master Class Padmini Chettur

17 July 2018 | 7:30-9:30 pm

at Langgeng Art Foundation

[Panel Discussion] Creating Works,
Carving a Path: Strategies and Tactics

Speakers:

Thanapol Virulhakul (Bangkok)
Sekar Putri Handayani (Surakarta)
Satoko Ichihara (Tokyo)

Moderator:
Joned Suryatmoko (Yogyakarta)

17-18 July 2018 | 10:00 am-6:00 pm
at Artist’s Studio

[Open Studio] LA DANSE MACABRE
(Process in Progress)

by Gusbang Sada (Bali-Yogyakarta)
and Natasha Tontey (Jakarta-Yogyakarta)

18 July 2018 | 7:00-9:30 pm

at Cemeti - Institute for the Arts and Society
[Performance Lecture] Histories of The Personal,
National and Communal: Home and Abroad

by Mark Teh (Kuala Lumpur)
and Yudai Kamisato (Tokyo-Kawasaki)

19 July 2018 | 7:00-10:30 pm
at Cemeti - Institute for the Arts and Society
[Performances]

TubuhDANGTubuhDUT
(Research in Progress)
by Ayu Permata Sari (Lampung-Yogyakarta)

Samar-samar Karya Kolaboratif
(Work in Progress)

by Fasyali Fadzly (Kuala Lumpur)
and Iefiz Alaudin (Kuala Lumpur)

Image of the Giant
by Yennu Ariendra (Yogyakarta)



2018
KUALA LUMPUR
MALAYSIA

20 September 2018 | 8:00 pm

at Black Box, Akademi Seni Budaya dan
Warisan Kebangsaan (ASWARA)

[Lecture Performances/Work-in-Progress
Presentation (followed by post-show Q&A)]

Floating Bottle Project

by Natsuko Tezuka (Toshima/Fukuoka & Berlin)
Venuri Perera (Colombo)
Yeong Ran Suh (Seoul/Copenhagen)

Maharajawana
by Teuku Umar Ilany (Kuala Lumpur)

@ 21 September 2018 | 8:00 pm
at Studio Petalawati, Akademi Seni Budaya
dan Warisan Kebangsaan (ASWARA)

Personal to National

by Linda Agnesia Mayasari (Yogyakarta)
and Mark Teh (Kuala Lumpur)

@ 22 September 2018 | 3:00 pm
at Studio Petalawati, Akademi Seni Budaya
dan Warisan Kebangsaan (ASWARA)

@ 22 September 2018 | 8:30 pm

at Black Box, Akademi Seni Budaya dan
Warisan Kebangsaan (ASWARA)

[Panel Presentation] Indonesian/Malaysian
Play-Reading Showcase

@ 23 September 2018 | 10:30 am

at Studio Petalawati, Akademi Seni Budaya

dan Warisan Kebangsaan (ASWARA)
[Roundtable Discussions] Tangent Practices
of Articulating the Artistic

@ 23 September 2018 | 3:00 pm

at Black Box, Akademi Seni Budaya

dan Warisan Kebangsaan (ASWARA)
[Works-in-Progress Showcase (followed by
post-show Q&A)]

LA DANSE MACABRE
by Natasha G. Tontey (Yogyakarta)
and Gusbang Sada (Denpasar, Bali)

TubuhDANGTubuhDUT
by Ayu Permata Sari (Yogyakarta)

Merespon Trauma
by Naque Ariffin (Kuala Lumpur)

[Lecture Presentations] Methods and Histories of the

[Panel Presentation] On Curating/Programming Festivals

25 September 2018 | 6:30-10:30 pm
at DPAC Black Box

Masterclass

by Pichet Klunchun (Bangkok)

26 September 2018 | 6:30-10:30 pm
at DPAC Black Box

Masterclass

by Padmini Chettur (Chennai)

28-29 September 2018 | 8:00 pm

at DPAC Theatre

DOUBLE BILL:

Pichet Klunchun’s “I Am Demon”
& Padmini Chettur’s “Varnam-edit”

30 September 2018 | 11:00 am-12:00 pm
at DPAC Black Box
In Conversation with Pichet Klunchun

30 September 2018 | 1:30-3:00 pm
at DPAC Black Box
In Conversation with Padmini Chettur

EE707 7 A



Tour of Roxas City Heritage Sites

Palina River Cruise and Lunch

[Film Screening] Mud Man
by Chikako Yamashiro

[Film Screening] Pagkatapos ng Tigkiriwi
by Danielle Madri

[Symposium/Theatre] Politics and Civil
Movement in the Philippines:
Theatre with a Cause

Speakers:

Edwin Quinsayas (Manila)
Karlo Mongaya (Manila)
Ariane Carandang (Manila)

Reactor:
Rudy Reveche

Moderator:
Lisa Ito

[Symposium/Theatre] Politics and Civil
Movement in the Philippines:
Theatre with a Cause

Speakers:

Edwin Quinsayas (Manila)
Karlo Mongaya (Manila)
Ariane Carandang (Manila)

Reactor:
Rudy Reveche

Moderator:
Lisa Ito

[Symposium / Theatre] Politics and Civil
Movement in the Philippines:

Unfolding Histories:

Theatre and Politics

Speakers:
Alejandro Deoma (Bacolod)
Ma. Cecilia Locsin-Nava (Bacolod)

Reactor:
Ma. Rosalie Zerrudo

Moderator:
Marika Constantino

Dinner hosted by Green Papaya Projects

[Symposium/Theatre] Movement in Southeast Asia
and Japan: Historical Review of PETA Influence
in South-East Asia

Speakers:
Muhammad Abe (Yogyakarta)
Alfian Sa‘'at (Singapore)

Moderator:
Helly Minarti



24 January 2020 | 1:30-3:30 pm
at AVR, Collegio de la Purisima Concepcion,
Arnaldo Boulevard Campus

[Symposium /Theatre] Movement in Southeast Asia
and Japan: Performing Community and Formulating

Arts Practices

Speakers:
Janet Pillai (Kuala Lumpur)
Wichaya Artama (Bangkok)

Moderator:
Amy Lien

24 January 2020 | 3:30-4:00 pm

at AVR, Collegio de la Purisima Concepcion,
Arnaldo Boulevard Campus

Introducing Okinawa

Speakers:

Yudai Kamisato (Tokyo)
Sei Kamida (Naha)
Nomura Masashi (Nagano)

24 January 2020 |/6:30-8:00 pm

at GRF ‘Auditorium

[Performance] Sa Digma ng Halimaw
(Monster’s War) by SIKAD

25 January 2020 | 10:00 am-12:00-pm
at GRF Training Centre

[Workshop] Morfosis: Understanding
the Theatre Basics

Facilitator:
MJ Apatan (Escalante)

25 January 2020 | 2:00-3:30 pm
at GRF Conference Room
Jejak-h% Tabi Exchange 2020
Curators/Producers Meeting

25 January 2020 | 7:30-11:30 pm
at Espacio Verde, Dayao
Cocktails and Dinner

L7077 L
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[Video Distribution 1] Introduction of
Jejak-h% Tabi Exchange

Speakers:

Helly Minarti (Yogyakarta)
Akane Nakamura (Tokyo)
Masashi Nomura (Nagano)

[Video Distribution 2] Okinawan Art Culture Theatre
“Nine Stray Okinawans - 50 years since
the Online Streaming”

[Video Distribution 3] Yudai Kamisato
‘Khao Khao Club.mp4’ from Khao Khao Club Online

[Video Distribution 4] Screening of Short Films
Made Under Lockdown

Curator:
Lisa Ito (Manila)

Short Film Lists:

- Quarantine Exercise (Your Human Rights),
RESBAK (April 2020)

- Counter Terror, CAP

- #SONAgKaisa D.I.Y Mask Contra Veerus, RESBAK

- Sakahan (Field, October 2020), Anonymous

[Video Distribution 5] Presentation ‘Criss-crossing
the Terrain: From Okinawa to Chiang Mai and Back’

Speakers:
Mark Teh (Kuala Lumpur)
Yudai Kamisato (Tokyo)

[Video Distribution 7] Podcast ‘Tagsupil
(Suppression Session)’

Speaker:
Donna Miranda (Manila)

[Video Distribution 8] Panel Discussion
‘Performing Resilience’

Speakers:

Alfian Sa’at (Singapore)
Muhammad Abe (Yogyakarta)
Su-Wenchi (Taoyuan)

Sei Kamida (Naha)

Moderator:
Nabilah BM. Said

[Interaction QnA-2] After the Empire?
Common Ground Between Okinawa
and Southeast Asia

Speakers:

Masashi Nomura (Nagano)
Gakuji Awa (Naha)
Shoichi Touyama (Naha)
Alfian Sa‘'at (Singapore)

[Interaction QnA-6] Emancipatory Movements:

A Regroup of Solidarities

Speakers:

Lisa Ito (Manila)

Arianne Carandang (Manila)
Karlo Mongaya (Manila)
Tina Ponce (Manila)

Chrissy Ustariz (Manila)

[Interaction QnA-8] Performing Resilience

Speakers:

Alfian Sa‘at (Singapore)
Muhammad Abe (Yogyakarta)
Su-Wenchi (Taoyuan)

Sei Kamida (Naha)

Moderator:
Nabilah BM. Said

[Interactive QnA-5] Criss-crossing the Terrain:

From Okinawa to Chiang Mai and Back

Speakers:
Mark Teh (Kuala Lumpur)
Yudai Kamisato (Tokyo)



NAHA, OKINAWA
JAPAN (ONLINE)

13 July 2021

12:00-1:30 pm (MST) | 1:00-2:30 pm (JST)

at Online

[Lecture] Getting to Know Okinawa Through
Dancing - Ryukyu Traditional Dance & Kumiodori

Speakers and Facilitators:
Osamu Aka (Naha)
Michihiko Kakazu (Naha)
Takumi Tamaki (Naha)
Itsuo Nakamura (Naha)

@ 14uy2021

4:00-6:00 pm (MST) | 6:00-8:00 pm (JST)

at Zoom Webinar/Komunitas Sakatoya

[Symposium] First Encounter: Connecting Japanese
Theater Network and Yogyakarta Theatre Community

Speakers:
Ibed Surgana Yuda (Bali)
Shoichi Touyama (Naha)

Moderators:
Masashi Nomura (Nagano)
Muhammad Abe (Yogyakarta)

Discussants:
Makoto Sato (Yokohama)
Agnes Christina (Yogyakarta)

@ 163uy 2021

5:00-6:30 pm (MST) | 6:00-7:30 pm (JST)

at Akademi Seni Budaya dan

Warisan Kebangsaan (ASWARA)

[Workshop] Getting to Know Okinawa Through
Dancing - Ryukyu Traditional Dance & Kumiodori

Speakers and Facilitators:
Osamu Aka (Naha)
Michihiko Kakazu (Naha)
Takumi Tamaki (Naha)
Itsuo Nakamura (Naha)

17 July 2021

10:00-12:00 pm (PHT) | 11:00-13:00 pm (JST)
at Zoom Webinar/Ang Panublion Museum,

Green Papaya Art Projects

[Curators’ Talk & Discussion] Resonance Across
Islands in Asia: Okinawan Action and Art

Chikako Yamashiro: Boundless Imagination

Speaker:
Keiko Okamura (Tokyo)

Moderator:
Eileen Legaspi-Ramirez (Manila)

Discussant:
Vim Nadera (Manila)

17 July 2021

13:00-15:00 pm (PHT) | 14:00-16:00 pm (JST)
at Zoom Webinar/Ang Panublion Museum,

Green Papaya Art Projects

[Curators’ Talk & Discussion] Resonance Across
Islands in Asia: Okinawan Action and Art

Mao Ishikawa: Human Empathy and Its Questions

Speaker:
Fumiaki Kamegai (Naha)

Moderator:
Eileen Legaspi-Ramirez (Manila)

Discussant:
Vim Nadera (Manila)
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